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M

ovin
g

 Lan
d

scap
e is th

e first A
ustralian

 
exh

ib
itio

n
 o

f th
e w

o
rk o

f U
S

-b
ased

 artist S
am

 
C

o
n

tis. A
cro

ss th
ree b

o
d

ies o
f w

o
rk, m

ad
e over 

th
e co

urse o
f tw

elve years, sh
e exp

lo
res th

e 
layered

 d
im

en
sio

n
s o

f o
ur relatio

n
sh

ip
 w

ith
 th

e 
lan

d
scap

e. W
e travel fro

m
 th

e Pen
n

sylvan
ian

 
co

un
trysid

e acro
ss th

e U
S

 to
 th

e h
ig

h
 d

esert 
o

f C
alifo

rn
ia, an

d
 th

en
 o

n
 to

 th
e m

o
o

rs an
d

 
w

o
o

d
lan

d
s o

f n
o

rth
ern

 En
g

lan
d. C

o
n

tis sh
o

w
s 

us frag
m

en
ts o

f b
o

d
ies an

d
 lan

d
scap

e, in
 b

lack 
&

 w
h

ite an
d

 co
lo

ur, altern
atin

g
 b

etw
een

 larg
e

- 
an

d
 in

tim
ately-scaled

 view
s. Fro

m
 th

ese  
m

ultip
le p

ersp
ectives, sh

e g
rad

ually b
uild

s a 
n

ew
 terrain

 —
 sh

o
w

in
g

 us d
iff

eren
t w

ays o
f see

-
in

g
 an

d
 exp

erien
cin

g
 th

e b
o

d
y an

d
 its enviro

n
-

m
en

t. T
h

ro
ug

h
 h

er cin
em

atic seq
uen

cin
g

,  
C

o
n

tis estab
lish

es a cad
en

ce to
 o

ur m
ove

-
m

en
ts, w

h
ile also

 o
ff

erin
g

 a sen
se o

f th
e lan

d
-

scap
e itself in

 m
o

tio
n

.
 

In
 C

ro
ss C

o
un

try, C
o

n
tis’s m

o
st recen

t 
b

o
d

y o
f w

o
rk, w

e see a g
ro

up
 o

f yo
un

g
 run

n
ers 

in
 cen

tral Pen
n

sylvan
ia, w

h
ere th

e artist h
erself 

g
rew

 up
 an

d
 sp

en
t h

er ad
o

lescen
ce run

n
in

g. In
 

th
ese p

h
o

to
g

rap
h

s team
m

ates g
ath

er o
n

 a start-
in

g
 lin

e, th
eir lim

b
s fo

rm
in

g
 in

terlo
ckin

g
 sh

ap
es 

an
d

 rep
eatin

g
 lin

es; a run
n

er co
llap

ses in
 a field

 
o

f clover at a race’s co
n

clusio
n

; an
d

 an
o

th
er 

yo
un

g
 ath

lete is sh
o

w
n

 w
ith

 an
 en

d
less m

aze 
d

raw
n

 in
 red

 p
en

 o
n

 h
er arm

. In
 so

m
e p

h
o

to
-

g
rap

h
s, th

e run
n

ers’ b
o

d
ies are seen

 in
 b

ursts 
o

f m
o

tio
n

; th
eir en

erg
y seem

s to
 b

eco
m

e p
art 

o
f th

e lan
d

scap
e aro

un
d

 th
em

. In
 o

th
ers, w

e 
see evid

en
ce o

f p
hysical exh

austio
n

, th
e tex-

tures o
f sw

eat, m
uscle, an

d
 skin

.
 

C
o

n
tis’s th

em
es are th

e m
ovem

en
t o

f th
e 

b
o

d
y th

ro
ug

h
 th

e lan
d

scap
e an

d
 th

e tran
sfo

r-
m

atio
n

 o
f th

e b
o

d
y over tim

e. H
er p

h
o

to
g

rap
h

s 
sh

o
w

 us th
e w

ays in
 w

h
ich

 th
e p

hysicality o
f 

th
e lan

d
scap

e is evid
en

ced
 in

 th
e eff

o
rts o

f th
e 

yo
un

g
 run

n
ers. T

h
ese im

ag
es are also

 a testa-
m

en
t to

 th
e tim

e in
 w

h
ich

 w
e live, sp

eakin
g

 to
 

w
h

at it m
ean

s to
 b

e a yo
un

g
 w

o
m

an
 in

 to
d

ay’s 
U

n
ited

 States, at a tim
e w

h
en

 w
o

m
en’s b

o
d

ily 
auto

n
o

m
y is n

ew
ly th

reaten
ed.

 
In

 h
er O

verp
ass series, w

h
ich

 co
n

sists o
f 

sm
all h

an
d

m
ad

e b
lack &

 w
h

ite d
arkro

o
m

 p
rin

ts, 
C

o
n

tis exp
lo

res id
eas aro

un
d

 freed
o

m
 o

f m
ove

-
m

en
t. S

et in
 th

e En
g

lish
 co

un
trysid

e, th
ese 

p
h

o
to

g
rap

h
s take us alo

n
g

 th
e vast n

etw
o

rk o
f 

p
ub

lic fo
o

tp
ath

s th
at cro

ss th
ro

ug
h
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rivately 

o
w

n
ed

 lan
d. Sh

e fo
cuses o

n
 th

e stiles alo
n

g
 

th
ese p

ath
s, sim

p
le structures, o

ften
 m

ad
e o

f 
w

o
o

d
 o

r sto
n

e, w
h

ich
 facilitate a w

alker’s p
as-

sag
e over w

alls an
d

 fen
ces. C

reated
 as an

 aid
 to

 
m

ovem
en

t, stiles can
n

o
t exist w

ith
o

ut b
o

rd
ers 

an
d

 b
arriers. C

o
n

tis’s im
ag

es p
o

in
t to

 th
e in

h
er-

en
t ten

sio
n

 in
 th

e lan
d

scap
e b

etw
een

 freed
o

m
 

an
d

 co
n

strain
t. Sh

e sh
o

w
s us b

arb
ed

 w
ire, over-

g
ro

w
n

 p
ath

s, d
ecayin

g
 stiles: in

stan
ces w

h
ere 

certain
 fo

rces h
ave ren

d
ered

 th
e lan

d
scap

e 
in

accessib
le. T

h
e p

ictures —
 w

h
ich

 w
ere m

ad
e 

in
 th

e afterm
ath

 o
f th

e B
rexit vo

te in
 th

e U
K

, 
d

urin
g
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an

d
em

ic lo
ckd

o
w

n
s, an

d
 at th

e en
d

 o
f 

th
e first Trum

p
 p

resid
en

cy, am
id

st th
e rh

eto
ric 

o
f th

e b
o

rd
er w

all —
 ask us to

 co
n

sid
er b

o
th
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e 

p
hysical exp

erien
ce an

d
 p

o
litical co

n
d
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n

s o
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h
o

w
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h
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n

m
en

t. 
 

T
h

ese are scen
es saturated
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 feelin
g

: 
th
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d

d
en

 g
rass, th

e w
o

rn
 fen

ces, th
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by 
un

d
erg

ro
w
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. C

o
n

tis sh
o

w
s us th
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etails as 

sh
e m

oves w
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er cam

era th
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ug
h

 th
e lan

d
-

scap
e an

d
 asks us to
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ove w

ith
 h

er. W
e cro

ss 
b

o
un

d
ary lin

es, stan
d
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p

 a w
all o

r fen
ce lo

o
k-

in
g

 o
ut acro

ss th
e lan

d
scap

e, an
d

 step
 d

o
w

n
 

ag
ain

 in
to

 th
e earth

. A
n

d
 w

h
ile w

e n
ever see 

C
o

n
tis’s b

o
d

y (o
r anyo

n
e else’s), th

e p
ictures 

im
p

ly th
e p

resen
ce o

f th
e b

o
d

y at every turn
. 

In
 th

e vertical, ‘p
o

rtrait’ fo
rm

at o
f th

e p
h

o
to

-
g

rap
h

s, sh
e up

en
d

s th
e trad

itio
n

al h
o

rizo
n

tal 
rep

resen
tatio

n
 o

f th
e lan

d
scap

e, cen
trin

g
 th

e 
stiles an

d
 g

ivin
g

 th
em

 a b
o

d
y-like fo

rm
. 

 
C

o
n

tis furth
er exp

lo
res th

e in
terco

n
n

ect-
ed

n
ess o

f b
o

d
y an

d
 lan

d
scap

e in
 h

er series 
D

eep
 S

p
rin

g
s, w

h
ich

 scrutin
izes m

yth
 an

d
 

m
asculin

ity in
 th

e A
m

erican
 W

est. M
ad

e over 
five years, th

is w
o

rk is set in
 a rem

o
te h

ig
h
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es-

ert valley, in
 th

e an
cestral lan

d
s o

f th
e N

um
u 

(N
o

rth
ern

 Paiute) p
eo

p
le. A

g
ain

st th
e b

ackd
ro

p
 

o
f th

e S
ierra N

evad
a m

o
un

tain
 ran

g
e, C

o
n

tis’s 
im

ag
es cen

tre aro
un

d
 th

e site o
f a sm

all, iso
lat-

ed
 co

lleg
e, w

h
ich

 un
til 2018 w

as all-m
ale. T

h
e 

yo
un

g
 un

iversity-level stud
en

ts (w
h

o
 en

g
ag

e in
 

vario
us fo

rm
s o

f ag
ricultural lab

o
ur alo

n
g

sid
e 

th
eir acad

em
ic stud

ies) are th
e p

ro
tag

o
n

ists 
in

 C
o

n
tis’s d

ream
-like arran

g
em

en
ts, th

ro
ug

h
 

w
h

ich
 sh

e actively q
uestio

n
s th

e m
yth

o
lo

g
y o

f 
th

e co
w

b
oy an

d
 its ico

n
o

g
rap

hy. 
 

A
 h

o
rse’s h

o
o

f b
ein

g
 p

rep
ared

 fo
r a sh

o
e, 

a w
h

ite t-sh
irt d

o
tted

 w
ith

 flies, an
d

 a d
ark in

- 
terio

r o
f an

 o
ld

 en
g

in
e all b

eco
m

e n
ew

 to
p

o
g

-
rap

h
ies. In

 C
o

n
tis’s p

h
o

to
g

rap
h

s th
ere is a 

m
erg

in
g

 o
f h

um
an

, an
im

al, an
d

 earth
; m

uscle 
an

d
 flesh

 fuse w
ith

 m
o

un
tain

 an
d

 sky. T
h

ese 
m

o
m

en
ts o

f fusio
n

 g
ive h

er w
o

rk a sen
se o

f tac-
tility, sen

suality, an
d

 p
o

ssib
ility. C

o
n

tis sh
o

w
s 

us th
is isn’t a static lan

d
scap

e fixed
 in

 an
 im

ag
-

in
ed

 p
ast, b

ut o
n

e th
at is m

alleab
le, alive an

d
 

co
n

stan
tly ch

an
g

in
g. 
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 p
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n
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 c
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 p
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 b
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 b
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 b
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